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This  charming  and  graceful  instrument  is  capable  of  much  execution,  intense  pa¬ 
thos  and  a  variety  of  effects  peculiarly  its  own,  and  is  also  admirably  adapted  as 

an  accompaniment  to  the  voice. 

An  eminent  composer  in  eulogysing  the  merits  of  the  Guitar, 
truth  "that  although  it  has  not  the  power  of  some  large  instruments,  it  has  a 
revenge  in  its  delicate  sweetness  and  sympathetic  tones. 


The  Guitar  has  six  strings,  three  Silver  and  three  Gut  which  are  tuned  in 
fourths  and  thirds,  thus: 


Upon  these  six  strings  a  scale  of  three  octaves  and  four  notes  is  obtained 
with  all  the  intermediate  semitones. 

There  are  charming  effects  produced  hv  tuning  the  6th  string  down  to  D,  and 
sometimes  up  to  F,  according  to  the  key  of  the  piece  to  he  played,  thus  giving 
weight  and  richness  to  the  fundamental  chord.  Examples  of  which  I  shall  gi'e  in 

due  course. 

The  Guitar  is,  for  certain  brilliant  effects,  volubility  of  tone,  and  extended  re- 
source  m  harmonics,  sometimes  tuned  in  E  major,  thus: 
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the  present  work. 
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METHOD  OF  TUNING  THE  GUITAR. 

String  to  be  tuned  thus,  in  unison  with  the  notes  of  the  Piano  written  under  them,  which 
will  shew  that  the  Guitar  sounds  an  octave  lower  than  the  notation. 


GUITAR. 


PIAXO. 


Or  tune  thick  silver  string-  (E)  in  unison  with  E  on  Plano  fhen  lace 

2nd  finger  on  the  5th  fret  .  and  tune  next  silver  string  A  in  unison  with  it 

-  ^th  fret  of  A  -  silver  string  D _ _ 

^o; -  5th  -  D  — . -  gut  string  G 

^°*  -  -  G - gut  string  B  _ _ 

Lastly - 5th  -  B  - gut  string  E  _  _ _  _ 


result 


Open  strings  are  indicated  hy 

1st  finger  of  left  hand _ 

2nd  Do. _ 

3rd  Do.  _ _ 

4dh  Do. _ _ _ _ 

Thumb  _ _ _ , 


o.v 
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Fingering  for  right 

Thumb _ _ 

1st  finger  _ 

2nd  Do. _ 

3rd  Do. _ 


hand  is  marked  thus: 

■ - - -  A 
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As  this  work  is  intended  to  treat  of  all  the  peculiarities  of  the  Guitar,  I  shall  pre¬ 
sume  that  the  Student  has  become  acquainted  with  the  rudiments  of  music  in  order  to 
devote  space  to  matter  relating:  more  particularly  to  the  instrument. 

Amongst  the  effects  of  which  the  Guitar  is  capable  may  be  mentioned  the  following,  viz 
Glissb,  Slurs,  Harmonics,  Arpeggios,  Dash,  Mails,  Twirl,  Tremolo,  Vibrato,  Drum, 
Etoufle,  Shake  and  Turn,  Corni,  Cantabile,  together  with  the  most  brilliant  execution. 


GLISSE  . - "  which  means  gliding  from  one  note  to  another  allowing  the  sound  to 

continue  until  the  fingers  arrive  at  the  intended  note  or  notes.  Some  are  done  ascending 
and  others  descending  thus: 
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SLURS 


x  are  done  by  the  left  hand  some  being-  struck  and  others 


pulled  whilst  the  tone  is  sustained. 

Examples  to  be  STRUCK,  which  apply  only  to  ascending-  passages  — 
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It  must  be  understood  that  the  first  note  of  each  of  the  above  examples  Nos:1.2.&3. 
is  struck  with  the  right  hand;  the  others  are  obtained  by  striking  with  the  fingers  of  the 
left  hand  whilst  the  string  is  sounding. 

Examples  to  be  P TILLED .  which  apply  only  to  descending  passages  — 
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*J  *7  - 

The  first  note  of  Nos  4  5  &  6  is  struck  with  the  right  hand  the  others  are  pulled 
with  the  fingers  of  the  left  hand. 

Examples,  in  which  slurs  struck  and  pulled  are  combined  — 
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The  first  and  third  notes  of  No  8,  are  struck  with  the  right  hand,  but  the  first  note 
only  of  Nos  9,  Sc  10  are  struck  with  the  right  hand,  whilst  the  others  are  obtained  by 
striking  and  pulling  with  the  fingers  of  the  left  hand. 


HARMONICS  are  sounds  made  by  touching  the  strings  with  the  fingers  of  the  left 
band  without  pressure,  and  striking  with  the  right  hand  with  more  than  ordinary  force  and 
near  the  bridge  to  obtain  fullness  and  brilliancy  of  tone .  The  best  harmonics  are  pro 
duced  by  touching  oyer  the  III,  IV,  Y,  VTI,  IX  &  XU<*>  frets. 

There  are  other  Harmonics  which  are  produced  in  the  following  manner  and  are  known 
as  "double  stopping5'  or  “  a  double  doigter!5  The  fingers  of  the  left  hand  must  be  pres¬ 
sed  on  the  notes, desired  to  be  heard  an  octave  higher,  then  touch  the  middle  of  the  string 
with  the  thumb)  of  the  right  hand  and  strike  under  with  the  first  finger  of  the  same  hand. 


ARPEGGIOS  are  passages  formed  of  the  notes  of  chords  taken  in  succession  after 
the  manner  of  the  Harp  thus: 


There  is  another  kind  of  Arpeggio  marked  thus  5  before  a  chord 

~  * 

*  « 

as  Played.  |p  JT^Sp"1 


ill 


Sc  <*. 


12.  as  written. 
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The  DASH  is  a  name  of  my  own  adoption  for  a  mode  of  striking*  two  or  more  notes 
or  a  chord,  with  only  one  finger  at  a  time  over  as  many  notes  as  constitute  the  passage 
or  chord  intended  to  he  played,  and  is  expressed  hy  a  line  being  drawn  through  the  notes 
or  chords  thus: 


played. 


Another  mode  is  hy  alternating  the  thumb  and  first  finger,  thus: 


NAILS,  expressed  thus  *s  aQ  e^ec>t  produced  in  chords  hy  the  hack  of  the 

nails  running  lightly  across  the  strings  in  rapid  succession  hegining  with  the  lowest  note 

\ 

—  'a/1 

TWIRL,  expressed  thus  3|p  is  an  agreeable  mode  of  playing-  a  fall  chord  by  plac- 

\j*/ 

ing  the  thumb  on  the  face  of  the  instrument  about  an  inch  above  the  sounding  hole,  and 
allowing  all  the  fingers  to  sweep  the  strings  in  succession,  like  describing  a  semicircle 
with  a  pair  of  compasses,  commencing' with  the  little  finger;  the  thumb  forming  the  centre. 


TREMOLO  is  the  rapid  reiteration  of  a  note  or  notes  thus: 


It  will  be  seen  by  the  above  examples  Nos  16,  17,  18  &  19,  that  there  are  many  ways 
of  finaerina:  reiterate  notes  which  are  applicable  to  every  string. 

No  time  should  be  lost  in  acquiring  these  fingerings,  as  they  are  the  means  by  which 
a  free  action  of  the  right  hand  is  obtained. 


VIBRATO  marked  thus  or  ~  over  certain  notes  in  expressive  passages,  and 
is  produced  hy  a  tremulous  movement  of  the  fingers  of  the  left  hand  during  the  vibration 
of  the  string.  Hi.  This  does  not  apply  to  open  strings. 

DRUM  is  an  effect  peculiar  to  the  Guitar  (as  an  imitation)  and  is  produced  by  rais¬ 
ing  the  right  hand  six  or  eight  inches  from  the  sounding  board  and  allowing  the  side  of 
the  thumb  to  fall  across  the  strings  near  the  bridge,  with  a  decided  spring  and  free  action 
of  the  wrist  and  not  from  the  elbow,  the  latter  being  awkward  and  ungraceful. 

Thf*  Drum  is  indicated  by— Dr. or  Tambour. 
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ETOUFFE  indicates  that  the  notes  or  chords  to  which  this  expression  applies,  must 
he  damped  or  stifled  instantly  by  the  same- fingers  with  which  they  are  struck,  or  the  entire 
hand  placed  flat  on  the  strings.  The  effect  is  thus: 

k  ^  ^  ^ 


20. 


SHAKE.  There  are  two  ways  of  making  a  shake;  sometimes  on  one  string  ontheprin 
ciple  of  the  Slur,  and  on  two  strings  in  the  following  manner. 
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CORXI  an  effect  produced  by  the  points  of  the  nails  of  the  right  hand  close  to  the 
Bridge  imitating  the  sound  of  Horns  or  Bugles.  It  is  also  obtained  by  striking  with  great 
force,  using  the  thumb  and  first  finger  without  tiie  nails,  also  close  to  the  bridge. 

Example  with  the  nails  of  the  first  and  second  fingers  ( imitating  Horns  at  a  distance) 
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Example  with  the  thumb  and  first  finger  without  the  nails,  which  will  he  found  to  pro 
dace  a  different  quality  of  tone._ 


24. 


M 


E 


O' 


LB 


wt.  -  ## 


n 

r#~  0 


■00. 


X 


#  0 


1 


Another  amusing  effect  can  he  obtained  in  imitation  of  a  single  horn,  by  playing  a  sue 
cession  of  notes  upon  one  of  the  silver  strings  with  the  first  finger  nail. 
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TO  HOLD  THE  GUITAR. 

The  most  elegant  position  for  a  Lady  is  to  place  the  left  foot  on  a  foot- stool 
about  nine  inches  in  height ,  and  allow  the  instrument  to  rest  on  the  lap. 

POSITION  OF  THE  RICHT  HAND  AND  STRIKING  THE  STRINGS. 

First  place  the  little  finger  on  the  sounding-hoard  about  two  inches  above  the 
bridge.- Place  the  thumb  on  the  large  silver  E  string,  raise  the  wrist  about  two  inches 
and  a  half  so  as  to  enable  the  three  fingers  to  fall  easily  on  the  three  Gut  strings, 
then  place  the  first  finger  on  the  G  string  the  second  on  the  B  string  and  the  tliird 
finger  on  the  E  string.  The  fingers  are  then  ready  to  strike  when  required. 

TO  FORM  THE  POSITION  OF  THE  RICHT  HAND. 

It  is  advisable  that  when  any  of  the  three  fingers  are  used,  viz:  .  :  :  without 
the  thumb,  the  thumb  should  rest  on  one  of  the  silver  strings,  and  also,  if  the  thumb 
alone  is  striking  a  succession  of  notes  on  the  silver  strings  ,  the  three  fingers 
should  rest  on  the  gut  strings, 

As  the  beauty  of  the  Guitar  consists  in  a  pure  tone,  free  from  twang  and  jarring 
the  secret  in  its  production  is  the  proper  position  of  the  right  hand,  and  method  of 
striking  the  strings.  The  jst  2nd  &  3rd  fingers  )  should  therefore  be  raised 
gently  from  the  strings  towards  the  pahn  of  the  hand,  and  on  (lie  contrary,  the  thumb 
(taking  its  position  about  an  inch  higher  than  the  first  finger,)  must  pass  from  one 
silver  string  to  the  next  without  raising  it.  -  see  Diagram.  2  page  44. 

OF  THE  LEFT  HAND. 

The  tips  of  the  fingers  are  used  in  stopping,  the  first  and  second  joints  being 
generally  bent. 

With  few  exceptions,  as  a  general  rule,  the  first  joint  only  of  the  thumb  should 
rest  on  the  hack  of  the  neck  directly  opposite  the  fret  upon  which  the  second  finger 
is  employed,  and  as  the  hand  traverses  the  fingerboard  the  thumb  must  follow  in  the 
same  position..  But  in  “Barre”  the  thumb  is  placed  immediately  behind  the  first  fin¬ 
ger  so  as  to  command  a  greater  pressure  on  the  fingerboard. 

SCALE  OF  THE  GUITAR. 


Exercise  on  striking  the  strincs  with  the  right  hano. 
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Note  A.  The  general  rule  is  that  when  the  same  string  is  struck  two,  three,  or  more  times,  the  fingers 
of  the  right  hand  should  be  changed,  as  will  he  seen  in  the  following.  Ex: 


"Note  B.  It  will  he  found  that  in  the  elementary  part  of  this  work  some  passages  are  marked  with 
letters  over  or  under  them.  The  letters  will  indicate  the  strings  upon  which  the  notes  are  to  be  found, 
and  will  greatly  facilitate  the  pupil  in  learning  the  notes  in  their  various  positions.  The  following 
If 9  32  is  an  Example. 
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Dawero  davvero.  etc. 
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Arranged  by  MIrLE  R  Sidney  Pratten.  SCHUBERT. 


£st  _  Tightly  o’er  the  breeze  of  evening  Float  my  lays  to  thee, 

gtul  —  Hark  the  night  -  in  _  gale  is  pouring  Forth  her  sweetest  lay,  J. 


To  the  si lent  val  _  Icy  steal  _  ing  Dear  _  est  come  to  me, 

Ah  her  ra;>  -  tore  soft  iin-plo’_  ring  Pleads  my  con  stau  _  cy, 
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"Whispering  sighs  the  silv’ryuil  -  low  In  the  moon  -  beams 
Well  she  knows  each  bit _ter  feel  -  ing  Pain  of  loves 


keen 


Through  the  stil  -  ly  night. 
O’er  the  ten  _  der  heart, 


Through  the  stil  _  ly  night. 
O'er  the  ten -der  heart 
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May  her  song  have  power  o’er  thee.  Move  thy  gen  tie  breast, 
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Tell 


how  deep  _  ly  1  adore  thee. 


Come  and  make 


r 

me  blest, 


Come  and  make  me  blest 

t-g, . 


Andcmtino. 


Corelli. 

Ark?  by  Giuliani. 
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Allegretto. 
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TOUCH,  TONE,  and  EXPRESSION 

\s  tbe  charm  of  the  Guitar  consists  in  bringing1  out  a  round  full  tone,  and  va¬ 
rying  the  quality  according  to  the  style  of  music,  or  phrasing,  either  with  energy 
or  brilliancy,  or  pathos  and  expression,  (not  merely  making  sounds  which  only  touch 
the  ear,  but  producing  such  tones  that  shall  touch  the  feelings,)  the  preceding  diet 
gram  %  will  shewT  where  the  valued  qualities  of  tone  can  be  produced. 

To  strike  the  strings  of  the  guitar  in  a  matter-of-fact  way  is  anything  but  pleas¬ 
ing,  and  indeed  has  given  many  a  dislike  to  the  instrument;  hut  to  admirers  of  the 
guitar  even  a  few  notes  or  chords  well  produced,  or  played,  have  an  indescribable 

charm. 

The  secret  of  good  guitar  playing  is  to  prevent  jarring  and  twanging. 

Jarring  is  avoided  hv  placing  the  fingers  of  the  left  hand  near  the  frets  and 

pressing  them  tightly. 

Twanging  is  caused  by  striking  the  string  too  violently  and  in  the  wrong  direc¬ 
tion,  and  also  by  the  fingers  or  hack  of  the  nails  coming  in  contact  with  the 
strings  whilst  in  vibration.  It  is  also  necessary  that  the  nails  should  not  be  too 
long  as  only  the  fleshy  part  of  the  finger  should  strike  the  string. 

In  slow  and  pathetic  music,  in  single  and  sometimes  double  notes  the  vibrato 
and  glisse  may  be  introduced  Avith  effect.  To  make  the  vibrato  the  string  should 

be  struck  as  at  Ex:  D  or  E  -  of  Diagram 


Ov  rr  if  rr  ff 


84. 


•y  6th  Strinc1  down  to  D 


2nd  String 


3!  iu  playing 


-  -^r 


the  last  chord  of  the  above  an  elegant  effect  is  produced  hy  striking  it  thus  _ 

It  will  bo  observed  that  I 

✓>,,  - -  1  ~~  ~  I  — v - H  vaev  the  size  of  the  pauses 

oth  St  rina:  down  to  P.  -£g\  z  '  ( - — r ■■  f.)  zji  -  ,  „  ,,,  , 

in  order  to  shew tliat  the  lmtcs 

are  to  he  prolonged  us  the 

Strike  the  following'  f  strings  JJ  C.  '  size  increases. 

A* 

as  marked  in  Diagram  2.  Kx:  _  \.  ‘ 

The  fingers  should  he  placed  at  once  on  the  strings  as  if  the  chord  were  to 
he  struck  at  once,  then  place  the  hand  at  Example  A  in  Diagram  il,  striking  te 

m  hass  note  with  the  thumh  with  great  force  then  gliding  the  hand  to  xampe 
striking  the  next  note  with  less  power,  and  again  carry  the  renaming  two  ling¬ 
ers  which  are  still  resting  on  the  strings  to  Example  D  and  strike  (he  ir  < 
with  still  less  power  than  its  predecessor,  and  lastly  the  third  finger  is  earned  up 
as  before  to  Example  E  and  striking  the  string  so-  softly,  as  it  were  a  near.. 


MO1.*-'  R.  S.  Pkattkm’s  Gwitar  School. 


BOOSEY  &  C  O.’S 

NEW  &  STANDARD  SONGS  &  BALLADS 

PRICE  TWO  SHILLINGS  EACH  NET.  ’ 

The  Compass  of  the  first  Key  only  is  given :  from  this  the  Compass  of  the  other  Keys  can  be  readily  found. 


Compass  of 
isi  key* 

A  to  D 


Sung  by 

Mr.  May  brick 
/  Mdme.  Patey  and 
\  Miss  Clara  Butt 
Mr,  May  brick 

Mdme.  Belle  Cole 


.STEPHEN  ADAMS 

To  the  Front,  D,  E?  ani  F 

Shadowland,  C,  E?  and  F  ...I  G  to  C 

Bi  ue-eyed  Nancy,  D,  E?  &  F  A  to  D 
The  Valley  by  the  Sea,  ) 

C,  D?,  E?  and  F . J  °  to  c 

Adieu,  Marie,  E"*,  F,  G  &  A?  B?  to  E?  Mr.  Edward  Lloyd 
The  Holy  City,  A%  B?,  C  )  „  ^  , 

and  ’  ’  f  C  to  E?  Mr.  Edward  Lloyd 

The  Island  of  Dreams,  cj  1  „  ,  ,  TJ  , 

D,  E?  and  F  . J  C  to  E  Mr.  Edward  Lloyd 

What  am  I,  Love,  without)  ■_  _  ... 

THEE  ?  G  &  B?  ...  \  D  t0  E  Mr'  May  brick 

By  the  Fountain,  E\  F  &  G  B?  to  E?  Mdme.  Alice  Gomes 

This  Work-a-day  World  \  A,  tQ  E)  Mdme.  Belle  Cole 

•**  J 


Compass  of 
i  st  key* 


} 


A?  and  B? 

Mona,  C,  E?,  E  and  F 
The  Star  of  Bethlehem, 

E?,  F,  G  and  A? . 

They  all  love  Jack,  D,  E? 

and  F  . , 

The  Garonne,  E?,  F,  G  &  A? 
The  Maid  of  the  Mill, 
E?,  F,  G  and  A?  ...  ,  ... 

Thf,  Owl,  B?,  C  and  E? 

The  Romany  Lass.  A?,  B?  &  C 
The  Little- Hero,  B“*,c  &  d 
Children  of  the  City,  D  &  F 
Good  Company,  F,  G  and  A 
The  Midshipmite,  B?,  C  &D 
Nancy  Lee,  C,  D  and  E?  ... 
The  Tar’s  Farewell.  D  &  E? 
The  Blue  Alsatian  Moun-  ) 
tains,  D,  E?  and  F  ...  J 

HAMILTON  AIDE 

Remember  or  Forget,  D  &  F' 

A.  H.  BEHREND 

Hush,  dear  heart  !  G  and  C 
A  Mother’s  Blessing,  C  &  E  ’ 
The  Old  Nurskry,  E  and  G 
Crossing  the  Bar,  D,  E  &  F 
The  Gift,  C,  E?  and  F 
Daddy,  F  and  A?  . 

FREDK.  BEVAN 

The  Mighty  River,  E?,  F,  , 

G  and  A  . f 

The  Dream  of  my  Heart,  i 

D,  E?  and  F  . f 

The  Silver  Path,  D,  E?,  F  ) 

andG  . j 

The  Flight  of  Ages,  G,  [ 
A ?,  B?  and  C  . j 

J*  BLUMENTHAL 

The  Burning  Ship,  D  and  E 
Sunshine  and  Rain,  F,G  &  A 
Bend  of  the  River,  D  &  F... 
The  Children’s  Kingdom,  E? 


C  to  E  Mr.  Edward  Lloyd 
B?  to  E?  Mr.  Edward  Lloyd 

A  to  D  Mr,  May  brick 

E?  to  E?  Mr.  Edward  Lloyd 

D  to  E?  Mr,  Edward  Lloyd 

A  to  D  Mr.  May  brick 
E?  to  E?  Mr.  Edward  Lloyd 
B?  to  D  Mr.  Maybrick 
A  to  D  Mdme.  Patey 


C  to  F 
B ?  toD 
G  to  D 
B  to  E 

D  to  F£ 


D  to  C 


Mr.  Edward  Lloyd 
Mr.  Maybrick 
Mr.  Maybrick 
Mr.  Santley 

Mr.  Edward  Lloyd 


B  to  D  Mr.  Charles  Ckilley 
A  to  C. 

B  to  DJ  Mdme. Ant  Sterling 
A  to  D  Mdme. Ant. Sterling 
B?  to  C  Mdme. Ant. Sterling 
C  to  D  Miss  Damian 


G  to  C  Miss  Clara  Butt 
Cjt  to  E  Mr.  Edward  Lloyd 

B  to  D 

B$  to  D  Mdme.  Belle  Cole 

Mr.  Edward  Lloyd 
AtoD  M dine.  Ant.  Ster lino 

A  to  E  Mdme.  Marie  Rose 

B?  to  E? 


D  to  D  Mr.  Plunket  Greene 
Miss  M.  Henson 
&■'  Miss  M.  Brema 


{; 


D  to  G  M iss  Evan. Florence 
D  to  E  Miss  Evan  Florence 


FREDERIC  CLAY 

She  WANDERED  DOWN  THE)  p,  r  u  **.  . 

mountain  side,  C  and  E?  /  C  to  G  Mrs‘  Mary  Davtes 

WADDINCTON  COOKE 

Stand  Fast  !  G  . 

The  Heralds  of  Spring) 

(Duet),  A?  .  j 

FELIX  CORBETT 

Other  Days,  G  and  A 
Butterflies,  G  and  A? 

F.  H.  COWEN 
The  Promise  of  Life,  C, 

D,  E?  and  F  . 

Listen  to  the  Children, 

E?  and  F  ... 

In  the  Chimney-corner, 

E?  and  F  . . 

The  Reaper  and  the 
Flowers.  E?,  F  and  G 
Regret,  B?,  C  and  D 
The  Better  Land,  A  and 
Spinning,  D  and  E?.., 

It  was  a  dream,  C  and  E 


Mdme.  Belle  Cole 
M iss  Clara  Butt 


A  to  C  | 

B?  to  E?  Mdme.  Ant.  Sterling 


C, 

I 

c 


B  to  D  Mdme.  A  tit.  Sterling 

B?  to  E?  Mdme.  Ant. Sterling 

B?  to  E?  Mdme.  Trebelli 
B  to  E  Mdme.  Ant.  Sterling 
C  to  F  Mdme.  Sherrington 
B  to  D  Mdme.  Marie  Rose 


CHARLES  DEACON 

The  Heavenly  Way,  C,  D  ) 

and  E?  . . J 

SUMMERLAND,  C,  D  and  E? 

Fw i light  Echoes,  G,A?  &  Bi? 

L.  DENZA 

Call  me  back,  A,  B?  and  C 

LOUIS  DIEHL 

Going  to  Market,  C,  D  &  E? 

A.  SCOTT  CATTY 

Bendemeer’s  Stream,  A?  ... 

Winter,  D,  E  and  F 
The  Gallants  of  England 

A?  and  B? . 

Apart,  E? 

Rothesay  Bay,  E? . 

Plantation  Songs,  Vols.  i,  2  & 

3  (Six  Songs  in  each),  2/- each 

G.  PERCY  HADDOCK 

The  Soul’s  Awakening,  \ 

E  and  G . / 

BATTISON  HAYNES 

Off  to  Philadelphia,  C  &  D  G  to  D 

E?  to  Fjt 


Sung  by 


13  to  D  Miss  Clara  Butt 

C  to  E  Miss  Kate  Cove 
A  to  D  Mdme *  Belle  G  ie 


B  to  E 


B  to  E  Miss  A .  Larkcom 


E?  to  E?  Miss  Marie  Brema 
A  to  D  Mdme.  Alice  Gomes 

C  to  E?  Signor  Foli 

C  to  F 
D  to  E? 


G.  HENSCHEL 

Spring,  F  and  G 


B  to  E  Mdlle.  Nikita 

Mr.  Plunket  Greene 
Miss  Evan, Florence 


Compass  gf 
1  st  key, 

B  to  E 
B  to  E 

C  to  D 

B  to  E 
A  to  i) 


R:ii 
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LADY  ARTHUR  HILL 

That  Night  of  Stars,  F, ) 
G  and  B? . j 

A.  L. 

Ninety  Years  Ago,  D  and  E 
When  Love  is  Kind,  F  &  A? 
Wisdom  and  Love,  F  and  G 

LIZA  LEHMANN 

Irish  Love-Song,  F  and  G... 
The  Castilian  Maid,  C  \ 
and  E  (minor)  ...  ...  j 

Come  dance  the  Romaika,  \ 
C  and  E? . / 

FRANCO  LEONI 

The  Lovers’  Lullaby,  C, ) 

D  and  E . } 

Wild  Flower,  E?,  F  and  G... 

F.  N.  LOHR 

Margarita,  B?,  C  and  E?  .. 

A.  C.  MACKENZIE 

A  dear  Wifie,  E?  and  G  ... 

FULLER  MAITLAND 

Biddy  Aroo,  D?,  D  and  F  ... 

THEO.  MARZIALS 

Go,  pretty  Rose  (Duet),  F  i 

and  G  .  ...  f 

The  River  o f Y ears,  E?  F&G 
Ask  Nothing  More,  D,  E?  1 

and  F .  } 

Never  to  Know,  F,  G  &  A? 
Leaving  yet  loving,  E?  &  F 
The  Miller  and  the  Maid,  ) 

D,  E?,  and  F .  j 

A  Summer  Shower,  E*>  and  F 
Twickenham  Ferry,  E?  &  F 
Three  Sailor  Boys,  A?  &  B? 

FRANK  L.  MOIR 

I  he  Songs  the  Children) 
Sing,  D.  E?  and  F  ...  j 
Grieve  not,  Deare  Love.  1 
G  and  B?  ... 


C  to  D 


A  to  E  Miss  Chamberlain 
C  to  D  Miss  Lisa  Lehmann 
A  to  D  Mr.  N.  S almond 


C  to  E  Mdme.  A  lice  Gome. 
G  t  o  E?  1  Miss  Lisa  Lehmann 

A  to  E  [Mdme.  Alice  Gomes 


C  to  E  Mr.  Ben  Davies 


C  to  E? 


C  to  E 


B?  to  D 


Miss  F.  Monteitk 

Mr.  Edward  Lloyd 
Mi dme.  A  nt.  Sterling 


A?  to  E  ?  Mr.  Plunket  Greene 


/  M rs.  Mary  Davies 
\  Mdlle.  Trebelli 
B?  to  E?  Miss  Eleanor  Rees 

B  to  D  Mr,  Barringt.  Foote 

C  to  F  Miss  Damian 
C  to  E?  Mr.  Barringt.  Foote 

B  to  D  Mrs .  Mary  Davies 

D  to  E?  Mrs.  Mary  Davies 
B?  to  E?  Mrs.  Mary  Davies 
E?  to  E?  Mr.  Santley 


B  to  D 

D  to  E  Mr.  Plunket  Greene 


Golden  Harvest,  D.  E  &  F  AtoD  Mdme.  Ant.  Sterling 
A  Lark’s  Flight,  D.  F  and  G  E  to  F  Mdme  Valletta 
Children  Asleep.  D  and  F...  B  to  D  Mdme.  Ant. Sterling 
Only  Once  More,  E?,  F  &  G  C  to  E? 


J.  L.  MOLLOY 

The  Song  you  Sang  to  me,C, 

D  and  E?  . . 

The  Irish  Piper,  D  and  E  ... 

Won’t  You  Come  Back,  C,  1 

D  and  Ep  . . f 

The  Carnival,  C.  D?  and  E? 
Home,dearie,home,D,E?  &  F 
The  Sailor’s  Dance,  E?  &  F  to 
Lighthouse  Keeper,  C  and  Di  c  to  D 
The  Lads  in  Red,  E?  and  F  lii  to  E? 
The  Three  Beggars, C,D  ^E1  c  to  d" 
Our  Last  Waltz,  B?  C  &  D  A  to  E? 
Love's  old  sweet  song,  E?, ) 

F  and  G  .  ...  -  A  to  C 

To-morrow  will  be  Fri¬ 
day,  E?  and  F 
The  Boatswain’s  Story, 

C,  D  and  E?  . } 

The  Kerry  Dance,  E?  and  F 
London  Bridge,  D  and  E  ... 

Darby  and  Joan.  F,  G  and  A 

ERNEST  NEWTON 

Ailsa  Mine,  D  and  F 

C.  PINSUTI 

The  Last  Watch,  D,  F  and  G  D  to  E 

ARTHUR  SULLIVAN 

The  Lost  Chord,  E?,  F,  G, )  lTV 
A?  and  A  ’  ..!}»?  to  E? 

My  dearest  heart,  A?  &  B?|  Cto  A? 
Let  me  Dream  again,  C,  j  _ 
DandE?  .  .’}  B  to  E 

Sleep,  my  Love,  D?  and  F  ...  A?  to  D? 

C  toE 
A  to  Fi 

A  to  D 
A  to  C 


B?  to  E? 

G  to  D 

C  to  F 
A  to  D 
C  to  C 

D  to  E 


C  to  D 


to  E 


Once  again,  D  and  F 
Golden  Days,  D  . 

Looking  back,  d  and  F 

Will  he  come?  D,  E?  and  F 

C.  V.  STANFORD 

The  Old  Navy,  C  and  D  ,,J  b?  to  E 
The  Little  Red  Lark,  F  ...  c  to  F 
Mv  Love’s  an  Arbutus,  F,  )  ■  „ 

G,  A?  and  B?  . f  C  to  D 

Father  O’Flynn,  A?,  B?  &  C  A?  to  E? 

HOPE  TEMPLE 

All  my  World,  D,  E?  and  F  C  to  FS 
Sleep, my  beloved,  F,  G  &  A?1  C  to  F" 

Rory  Daelin’,  E?  and  F  ...  B?  to  E? 
Love’s  Temple,  C  and  E?  .  J  G  to  E 

Memories,  F  and  A? . |  C  to  E 

Love  were  enough,  E?,F  &  g  Bp  to  E? 
Thoughts  and  Tears,  C. ) 

D?,  E?  and  F  ...  ... } 

In  sweet  September,  D,E?  1 

and  F  . } 

There  are  none  like  to)  “ 

Thee,  D,  E?  and  F  ...  J 
A  Mother’s  Love,  E?,  F  &  G 
My  Lady’s  Bower,  E?',  F  &  G 
Fond  Heart;  Farewell,) 

C,  D?  and  E?  . / 

An  old  Garden,  G,  A?  &  B? 

Were  we  Lovers  then?) 

EP,  F  and  G  ...  ...  1 

When  we  Meet,  F,  G  &  A  .. 

A.  GORING  THOMAS 

Distant  Voices,  C  and  D  ...  C  to  G  Mdlle. 
Winds  in  the  Trees,  C.E?&F  G  to  D  Mdlle. 

H.  TROTERE 

Sons  of  Mars,  G 
The  Deathless  Army,  A 
and  B? 

F.  E.  WEATHERLY 

The  Bee  and  the  Song,  ) 

G  and  B?  ...  . } 

FRED.  J.  WHISHAW, 

(Arranged  by 

Vainka’S  Song,  F  and  G 

MAUDE  V.  WHITE 

Love  Me,  Sweet,  with) 
all  Thou  art,  D,  F&  G  / 


Sung  by 

Mss  Clara  Butt 
Mdme.  Fran.Saville 

Mdme.  Alice  Gomes 

Mr.  Charles  Chilley 
Mdme.  Ant.  S  ter  lino 
Mr.  Maybrick 
Mr.  Barringt.  Foote 
Mi,  Barringt,  Foote 
Mr,  Barringt.  Foote 
Mdme.  Trebelli 

Mdme.  Ant.  Sterling 
Mr.  Barringt.  Foote 

Mr.  Santley 

Mdme.  Sherrington 
Mr.  Maybrick 
Mdme.  Ant. Sterling 

Mr.  Jack  Robertson 

Mr.  Edward  Cloy  a 

Mdme.  Ant. Sterling 

Mrs.  Osgood 

At  dme.  Nilsson 

Mdme.  Patey 
Mr.  Sims  Reeves 
Mdme.  Patey 
/  Mdme.  Patey  and 
\Mdme,  Trebelli 
Mdme.  Patey 

Mr.  Plunket  Greent 

Air.  Plunket  Greene 
/  Mr,  Santley  and 
)  Signor  Foli 

Mr.  Herbert  Grovei 
Air.  Ben  Davies 
Miss  M.  Ellidt 
Air.  Ben  Davies 

Mr,  Ben  Davies 
Mdme.  C.  Samuell 


} 


A  to  E  j  Mr.  Santley 

B?  to  E?i  Af dme. Ant.  Sterling 
A?  to  D  '  Mdme.  Belle  Cole 

E  to  F  Air.  Santley 

B  to  E  Miss  Eleanor  Rees 

B?  to  E?  Mr,  Barringt.  Foote 

C  to  D  j 


Trebelli 

Trebelli 


G  to  E 
A  to  D 

B  to  E  Mrs.  Alary  Davies 

I  9 

B?  to  F  Mdme.  Alice  Gomez 
C£  to  D  Mdme.  Alice  Gomez 


The  above  Songs  may  be  sung  in  public  without  fee  or  license. 

The  public  performance  of  any  parodied  versions,  however,  is  strictly  prohibited. 
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MUSIC  for  the  guitar. 


Madame  Sidney  Pratten5  s  Guitar  Tutor, 

Containing  complete  Instructions,  Tables  of  Fingering,  Scales,  Chords,  Progressive 

Lessons,  &c.,  &c.  In  two  parts,  2s.  6d.  each,  net. 


First  Set  of  Progressive  Pieces  for  the  Guitar, 

BY 

MADAME  SIDNEY  PRATTEN. 

PRICE  2s.  6d.  NET. 


Twelve  Easy  Songs  with  Accompaniment  for  the  Guitar, 


ARRANGED  BY 

MADAME  SIDNEY  PRATTEN. 


THOSE  EVENING  BELLS . Beethouen 

GAILY  THE  TROUBADOUR . Bayly 

CEASE  YOUR  FUNNING . Gay 

HOPE  TOLD  A  FLATTERING  TALE . . Paisiello 

GIN  A  BODY  MEET  A  BODY . Scotch 

HERZ,  MEIN  HERZ  . Weber 


PRICE  2s. 


ITALIAN  SONG . Bianchi 

COME  LASSES  AND  LADS . 17th  Century 

THE  LADIES’  CONSPIRACY  . Lecocq 

A  CUP  OF  TEA  . Offenbach 

GENDARMES’  SONG  . Offenbach 

ONLY  A  FACE  AT  THE  WINDOW  . Guest 


6d.  NET. 


Twelve  Songs  with  Accompaniment  for  the  Guitar, 


arranged  by 

MADAME  SIDNEY  PRATTEN. 


OH  WOULD  SHE  BUT  NAME  THE  DAY . Balfe 

OUR  HEARTS  ARE  NOT  OUR  OWN . Balfe 

PHCEBE  DEAREST . Hatton 

TOO  LATE  I  TOO  LATE  I  . Pratten 

THE  LAST  ROSE  OF  SUMMER  . 


BELIEVE  ME  IF  ALL  THOSE  ENDEARING 


THE  HARP  THAT  ONCE  THRO’  TARA’S  HALLS 


SILENT,  0  MOYLE . 

MEETING  OF  THE  WATERS  . 

0  LUCE  DI  QUEST  ANIMA  . Donizetti 

ROVERS,  RULERS  OF  THE  SEA . Balfe 

THE  POWER  OF  LOVE . Balfe 


PRICE  2s.  NET 


Six  Songs  with  Accompaniment  for  the  Guitar, 

ARRANGED  BY 


MADAME  SIDNEY  PRATTEN. 


THEN  AND  NOW  . Louisa  Gray 

GOLDEN  DAYS  . Sullivan 

ALL  THE  WORLD’S  A  STAGE  . . . Pinsuti 


THE  FISHER  . Hamilton  Aide 

TWICKENHAM  FERRY  . . Marzials 

WHEN  SORROW  DIES  . . „ . . . Pinsuti 


PRICE  2s.  6d.  NET. 
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London:  BOOSEY  &  CO.,  29s,  REGENT  STREET,  W. 


